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INTRODUCTION - Thesis, methods, and results
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THESIS, METHODS, AND RESULTS

I.I

1.2

1.3

1.4

Definition of key terms: punk, alchemy of punk, transmuta-
tion, subversion, and poetry. Terminology and epistemological
contextualization of punk.

Methods, materials, and sources: alchemy as a metaphor and
a method. Toward an alchemical genealogy of punk. An ex-
perimental, art-history-informed data collage and open archive
including poems, songs, films, conversation pieces, references,
documents, and music found and realized during my ground-
work, experimentation, and encounters with artists.
Performative research and performing knowledge: about
the necessity of visualization and associative speculation in for-
mulating and deconstructing theories and questioning realities
—the punk opera.

Scope: timeline 1976-1968-1916-1461. Historical figures of po-
ets, thieves, and assassins. Proto-punk. Birth and death of punk
—the contemporary context of punk’s emergence and decline.

PUNK POETICS, MOTIFS, AND IMAGERY

2.1

Death: The resurgence of medieval death and decay motifs
in punk: Apocalypse, ars moriendi, memento mori, and danse
macabre. The blank generation and their longing for death. The
clegy.

Love: “Find what you love and let it kill you.” The permeation of
love and death, sex, drugs, AIDS, infatuation, crime, and suicide.
From murder ballads, broadside ballads, chansons des troxveres,
songs of the minnesingers, and madrigals to punk songs.
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2.3

2.4

Travesty: buffoonery, play, and joke. Masculin Féminin, al-
chemical androgynies and the crucial meaning of travesty and
changing identities in punk. Travesty as a strategy of exposure and
rebellion. Identities of resistance. Jackie Curtis, Candy Darling,
Holly Woodlawn, Jayne County, Divine, Zazie de Paris, and
Romy Haag.

Poetry: fear and loathing, insolence and innocence, and purity
and cynicism. The manifold legacy of poetes maudits: Frangois
Villon, Dante Alighieri, Charles Baudelaire, Arthur Rimbaud,
Comte de Lautréamont, William Blake, Walt Whitman, Antonin
Artaud, Joséphin Péladan, Ezra Pound, and others. Music and
poetry, toward a dirty sublimation.

THE GENEALOGY AND SUBVERSIVE REINVENTION OF PUNK

3.1

3.2

3.3

Performativity and theatricality of punk: historical outline
of performative and theatrical strategies reaching back to the
traditions of ancient Dionysia, medieval mystery plays, ballads,
pastorals, folk songs, ditties, cabarets, chansons, beggar’s operas,
and Artaud’s Theatre of Cruelty, and their echoes in punk.
Aesthetics of cacophony: impromptu, noise, scream, howl, and
explosion. The intricate relationship between music, avant-garde,
and counterculture. Pour en finir avec le jugement de Dien by
Antonin Artaud (1947), Tontinze by Valeska Gert (1920s), and
die Ursonate by Kurt Schwitters (1932).

Finit bic deo: Lucifer’s non serviam and the Sex Pistols’ “Iam an
antichrist.” Punk as a rebirth of medieval satanism, iconoclasm,
and heresy.

CONCLUSION and impact on my own work - Heresy and sacrilege - Dionysian Art
- Readings of Bataille - The Punk Opera
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